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Program Notes 
Thank you for joining us for today's performance of the Symphonic Band. We hope that you will 
enjoy our concert, and that you might consider joining us again for future performances here at the 
ISU School of l\lusic. Please visit http:/ /www.bands.illinoisstatc.edu for more information. Thank a u for your support! 
~ even Barton (born 1954) 
Steve Barton is a native of Western Pennsylvania and holds degrees from Indiana University of 
Pennsylvania and Virginia Commonwealth University. He has taught both high school and middle 
school bands in South Dakota, North Carolina, and Virginia. He is currently Director of Bands at 
Manchester High School in Chesterfield County, near Richmond, Virginia. Barton is active as a 
percussionist in the Richmond area and records with the Keystone Wind Ensemble. 
Progra111 11otts by the co111poser 
For a New Day Arisen (1998) 
For the New Day Arisen was commissioned for the dedication of tl1e new George Washington Carver 
J\liddle School in Chesterfield County, Virginia. A fanfare in the traditional ABA form, the work 
includes a percussion interlude tl1at serves as a transition to the recapitulation. This exciting and 
energetic piece demands rhythmic independence from tl1e individual performers. It was premiered on 
October 26, 1997 by me Carver J\liddle School Advanced Band under the direction of Pamela \V/. 
Barton. 
Frank Ticheli (born 1958) 
Educated at the University of l\Iichigan, composer Frank Ticheli has become one of the biggest 
names in new wind band repertoire. Since 1991 he has been a Professor of Composition at the USC 
Thornton School of l\lusic and, until 1998, Composer in Residence of the Pacific Symphony. He is 
the recipient of many awards, including first prize in the 2006 NBA/William D. Revelli Memorial 
•
nd Composition Contest for his Sy111pho1!Y No. 2, and a 2012 Arts and Letters Award from 
e American Academy of Arts and Letters. 
Rest(2010) 
Rtst came about in two stages. It was originally written as a choral piece, Thm 117,JI Be Rest, composed 
in 1999 and based on a poem of the same name by Sara Teasdale. According to Ticheli it was 
"dedicated to the memory of Cole Carsan St. Clair, the son of my dear friends, conductor Carl St. 
Clair and his wife, Susan." The band version came about in 2010, the result of a commission 
from Russel l\Iikkclson and his family in memory of meir father, Elling l\Iikkelson. Tichcli provides 
the follO\ving program note: 
Created in 2010, Rest is a concert band adaptation of my work for SA TB chorus, There Will Be Rest, 
which was commissioned in I 999 by the Pacific Chorale, John Alexander, conductor. In making this 
version, I preserved almost everything from the original: harmony, dynamics, even the original 
registration. I also endeavored to preserve carefully the fragile beauty and quiet dignity suggested by 
Sara Teasdale's words. However, with me removal of me text, I felt free to enhance certain aspects of 
the music, most strikingly with me addition of a sustained climax on the main theme. This extended 
clima.x allows the band version to transcend tl1e expressive boundaries of a straight note-for-note 
setting of me original. Thus, both versions arc intimately tied and yet independent of one another, 
each possessing its own strengths and unique qualities. 
Program 110/es by the composer 
A hannes Hanssen (1874-1967) 
~ hannes Hanssen (December 2, 1874-November 25, 1967) was a Norwegian bandmaster, composer, 
and teacher. Born on December 2, 1874, in Ullensaker, Norway, he was bandmaster of the Oslo 
l\,Iilitary Band from 1926 to I 934 and again from I 945 to I 946. Hanssen received the King's Order of 
l\lerit in Gold and King Haakon VII's Jubilee Medal. 
Valdres (1904) 
His most famous composition is his Valdresmarsjen (1904), a march celebrating the beautiful Valdres 
region in Norway that lies between Oslo and Bergen. The main memc is me signature fanfare for the 
Valdres Battalion, which is based on an ancient melody formerly played on the medieval lur, an 
uncoiled wooden wind instrument. The melody of the trio section derives from a fiddle tune 
traditional in Hardangcr and a pentatonic folk tune, above a typical Norwegian drone bass line. 
Hanssen was a horn player in the Norwegian band Brigndemusikken when it was ~t performed in 
1904 by the band of the second regiment of Norway at an outdoor co~cert, with the composer 
playing the baritone horn himself. Apparently only two members of th~ audience applauded, and_ tl1cy 
were his best friends. Later _this distinctive classi_c march, long a favonte of band directors,_ achicv.cd 
international fame, and was included on a recording by the Boston Symphony Orchestra enatled 'T 
World's Ten Best Marches.' Numerous settings for brass band exist in addition to vario 
arrangements for concert band. From 1926 onwards, Hanss~n. was . a lieut~nant and director of 
Brigndemusikken, although he also worked as an orchestral mustaan paor to hts death on November 
25, 1967, in Oslo. 
Program "oles l!J E11och Moser 
Malcolm Arnold (1921-2006) 
Malcolm Arnold was born Northampton, England to a family of prominent shoemakers. Early 
interest in jazz led him to take up the trumpet, which eventually led him to the position of Principal 
Trumpet with the London Symphony Orchestra. By the end of the 1940s his career had become 
almost entirely focused on composition. He went on to write 132 film scores, including the 1958 
Oscar recipient Bridge 011 the River Kivai, nine symphonies, seven ballets, twenty concertos, a handful of 
theatre music, and wealth of brass band and wind band music. He was knighted in 1993 for his 
service to music, having been hailed as one of the major composers of the twentieth century. 
Prelude, Siciliano, and Rondo (1963) 
The score for Prt/11de, Sidlia110 a11d Ro11do (1963) provides the following program note: 
Prelude, Siciliano and Rondo was originally written for the brass bands for which England is well-
known. lt was titled Little Suite for Brass. John Paynter's arrangement expands it to include 
wood,vinds and additional percussion, but faithfully retains the breezy effervescence of the original 
composition. All three movements arc written in short, clear five-part song forms: the ABACA design 
will be instantly apparent to the listener while giving the imaginative melodies of Malcolm Amo! • 
natural, almost folk-like setting. The Prelude begins bombastically in fanfare style, but reache. 
middle climax, and winds down to a quiet return of the opening measures that fades to silence. 11i 
liltingly expressive Siciliano is both slower and more expressive, affording solo instruments and 
smaller choirs of sound to be heard. It, too, ends quietly. The rollicking five-part Rondo provides a 
romping finale in which the technical brilliance of tl1c modem ,vind band is set forth in boastful 
brilliance. 
Program 110/es l!J the composer 
Scott McKenzie (born 1971) Scott McKenzie is a composer, arranger, and conductor currently 
serving as a band officer in the United States Army. He holds a Bachelor of Arts from Virginia 
Tech and a Master of Music degree in composition from George Mason University, where he was a 
student of Dr. Glenn Smith and Mark Camphouse. He previously studied music education and 
conducting at Old Dominion University and the Peabody Conservatory. Prior to enlisting in 
the Army, he taught band, chorus, and general music at tl1c middle school level for four years. Mr. 
lVlcKcnzie's compositions and arrangements have been performed on four continents by ensembles 
from beginning first-year players to the finest musicians in the world, from clcment1ry cafetoriums to 
Carnegie Hall, from a capptlla voices to full symphonic band. He is the only two-time winner 
of the Columbia Summer Winds Outdoor Composition Contest: Kry11ofe Addms recently won the 
2016 prize, while A Summer Bmz.t took the 2012 title. His brass choir piece Fa,ifart for E11d11ri11g 
Fmdom was a 2007 winner of the Dallas Winds' annual 'Call for Fanfares.' Mr. McKenzie and his ,vifc, 
Anne, have three children, Jimmy, Colleen, and Allie. They currently reside in Hawaii. The lat • 
information on Mr. McKenzie's music may be found on his website at www.jscottmckcnzic.com. 
Groovy Loops (2013) 
I wrote the original Groovy Loops for saxophone quartet just a few years after college. After writing a 
piece, 1 usually move on to other projects and try to leave older ones alone, even if I later think of 
some things 1 could've done differently or better. I have also shied away from rearranging pieces for 
instrumentation that differs from the original, since I typically consider the orchestration or color of a 
new piece as inseparable from otl1er musical clements like melody, harmony, or texture. 
But for some reason, 'Groovy Loops' is a piece I've revisited a couple of times. A few years ago, I 
arranged it for string orchestra, so I could devote more time to explore the unfamiliar territory of 
string sounds and less on weiring new material. Once tlmt was done, 1 once agnin put tl1e piece aside I 
figured I was done tinkering witl1 it. Deep down, however, I always thought it would work well in a 
full band setting. I got the chance when Dave l\lcKce wrote me and asked if I had a short piece for 
the Virginia Tech Symphonic Wind Ensemble's upcoming performance at Carnegie Hall. I didn't feel 
like I had anytlung in my catalogue that would appropriately fill the spot, but offered up the 
•
uggcstion to arrange an older piece. It seemed appropriate for a number of reasons: the ensemble 
as looking for a piece to buffer a slow piece from a full symphony, tl1cre was only a few minutes to 
spare before tl1e program became too long, and since I had only a month to meet deadline, tl1e option 
of writing something completely new was dangerous to say tl1e least. In adapting a saxophone quartet 
for wind ensemble, I obviously expanded the color palette, but also added a few moving lines, 
percussive effects, and richer harmonics that were unavailable to the smaller ensemble. 1 also added a 
couple of modulations to accommodate some specific instrumental range issues. Finally, 1 lengthened 
opening and closing sections and incorporated silences that "bookend" the piece a little more 
subst1ntively tl1an the original. This arrangement is dedicated to my mentor, teacher, and friend David 
McKee. 
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